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September 1 5th, 201 1 . 
Boste, Sweden. 



In 1894 the whole village 
was swept away by a storm. 
Its name comes from the old 
Swedish wordBost (same 
as English Beast, same as 
German BoseJ because the 
weather was so bad. Today 
the weather is fine though. 
Almost no wind. Sunny. A 
few clouds with no content. 
Knotted trees line the tractor 
paths. The fields are perfectly 
flat (like Maya-templates) 
and completely cultivated 
for generations. Beets are the 
most common crop. On the 
cemetery by the whitewashed 
church all the people are 
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named something ending 
with -sson: Andersson, 
Persson, Holgersson. Some 
were fishermen, most 
farmers, or wives. Somebody 
is practicing the organ. 
Very Bergmanesque. Our 
internet-connection is bad. 
A USB -stick that will only 
flash bright green (meaning 
3 G Turbo) if you sit on the 
bed by the window. It helps 
if you point it towards the 
closest town (Trelleborg). 
Downloading the files takes 
forever. 

— The Editors 



EI 



2011-11-02 15.2 





1 




6 




2011-11-02 15.2 




2011-11-02 15.2 



What's that?' Molly asked, as he flipped the channel 
selector. 

'Kid's show.* A discontinuous flood of images as the 
selector cycled. 'Off,' he said to the Hosaka. 

'You want to try now, Case?* 

Wednesday. Eight days from waking in Cheap Hotel 
with Molly beside him. 'You want me to go out, Case? 
Maybe easier for you, alone . . .'He shook his head. 

*No. Stay, doesn't matter,' He settled the black terry 
sweatband across his forehead, careful not to disturb 
the flat Sendai dermatrodes. He stared at the deck on 
his lap, not really seeing it, seeing instead the shop 
window on Ninsei, the chromed shuriken burning with 
reflected neon. He glanced up; on the wall, just above 
the Sony, he'd hung her gift, tacking it there with a 
yellow-headed drawing pin through the hole at its 
center. 

He closed his eyes. 

Round the ridged face of the power stud. 

And in the bloodlit dark behind his eyes, silver 
phosphenes boiling in from the edge of space, hypna- 
gogic images jerking past like film compiled from 
random frames. Symbols, figures, faces, a blurred, 
fragmented mandala of visual information. 

Please, he prayed, now - 

A gray disk, the color of Chiba sky. 

Now - 

Disk beginning to rotate, faster, becoming a sphere 
of paler gray. Expanding - 

And flowed, flowered for him, fluid neon origami 
trick, the unfolding of his distanceless home, his coun- 
try, transparent 3D chessboard extending to infinity. 
Inner eye opening to the stepped scarlet pyramid of 
the Eastern Seaboard Fission Authority burning 
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beyond the green cubes of Mitsubishi Bank of Amer- 
ica, and high and very far away he saw the spiral arms 
of military systems, forever beyond his reach, 

And somewhere he was laughing, in a white-painted 
loft, distant fingers caressing the deck, tears of release 
streaking his face. 

Molly was gone when he took the trodes off, and the 
loft was dark. He checked the time. He'd been in 
cyberspace for five hours. He carried the Ono-Sendai 
to one of the new work-tables and collapsed across the 
bedslab, pulling Molly's black silk sleeping bag over 
his head. 

The security package taped to the steel firedoor 
bleeped twice. 'Entry requested,' it said. 'Subject is 
cleared per my program.' 

'So open it.' Case pulled the silk from his face and 
sat up as the door opened, expecting to see Molly or 
Armitage. 

'Christ,' said a hoarse voice, 1 know that bitch can 
see in the dark . . .' A squat figure stepped in and 
closed the door. 'Turn the lights on, okay?' Case 
scrambled off the slab and found the old-fashioned 
switch. 

T'm the Finn,' said the Finn, and made a warning 
face at Case. 

'Case.' 

'Pleased to meecha, I'm sure. I'm doing some hard- 
ware for your boss, it looks like.' The Finn fished a 
pack of Partagas from a pocket and lit one. The smell 
of Cuban tobacco filled the room. He crossed to the 
worktable and glanced at the Ono-Sendai. 'Looks 
stock. Soon fix that. But here's your problem, kid.' He 
took a filthy manila envelope from inside his jacket, 
flicked ash on the floor, and extracted a featureless 
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PROVOCATIVE 
MATERIALITY 
IN 




THE VALLEY OF 
DEATH 

Art - like water balloons or capital- 
ism - must continually expand in order 
to serve its purpose. Without room for 
infinite aesthetic expansion, art risks the 
possibility of no longer acting as a suit- 
able vehicle for understanding alternative 
conceptions of reality. Stale and immobile, 
a frozen conception of acceptable forms 
or subject matters art may be expressed 
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through would render it incapable of re- 
flecting on anything other than yesterday's 
concerns by virtue of speaking exclusively 
through yesterday's artistic language. Ste- 
ampunks excluded, you can't play an MP3 
on a Walkman. For this, the past 100 years 
of art making have undoubtedly hosted 
the most rigorous expansion of form and 
subject matter art has ever seen, carnivo- 
rously assuming the previously uncharted 
territories of performance, digital media, 
text, archives, identity politics, relational 
aesthetics, land, body, and many more. At 
the current moment, the greatest room 
for expansion appears to be in the field of 
digital art due to its reliance on rapidly ac- 
celerating technology. Digital art expands 
with each tech invention made, allowing it 
to piggyback on an endless stream of new 
potentials in production, social organiza- 
tion, and content so long as the minds in 
Silicone Valley keep thinking and assembly 
lines in China keep churning. 

The same cannot be said for material 

f Image from The Onion's satirical news update Marilyn Manson Now Go- 
ing Door to Door Trying to Shock People, January 31, 2001. 
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art, a so-called terminally ill field of art 
production where the "death of painting" 
(much like the "death of the author" or, 
more apocalyptically, "the death of art") is 
trotted out every other decade in a pitiful 
cry for attention not unlike a mall goth's 
feigned attempts at suicide by cutting as 
lightly as possible into her own skin. It's 
enough to appear to be angry with yourself 
in front of oth- "x ers but never 

enough to actu- « % ally die. The 



morbid air ac- W companying 

art's stalwart ma- terial mediums 

- sculpture, painting, drawing - is at once 
a product of the boredom that comes with 
their old age and the immobilizing pos- 
sibility that there might not be anything 
else left to make art from. Today, practically 
no subject is considered shocking and as 
for what type of medium art may inhabit 
almost everything is tolerated - even Pad 
Thai with your friends in a gallery, for in- 
stance. Like a person left sitting for a pro- 
longed time in a bathtub full of their own 
filth and cold water, these material produc- 
ers are left with nothing but the paralyzing 
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option to stay still as possible by remain- 
ing true to the colossal weight of their 
mediums' storied histories or to invariably 
remix different sections of those histories 
together in a way that appears to be sacri- 
lege but upon closer inspection is in fact 
an exercise in devoted fandom. You need 
to know art history quite well in order to 
muster the creativity to "insult it". Rather 
than being thought of as bad boys and girls, 
these historical collage makers share more 
in common with fan fiction authors who 
re-animate the ghosts of their favorite TV 
shows past. What if Dick Van Dyke did a 
guest appearance on I Love Lucy? What if 
John McCracken collaborated with Aman- 
da Ross-Ho? 

Perhaps the associations with death 
and material art are even more literal than 
this, though. Obvious are the connections 
between museum displays of art objects 
and decaying archaelogical artifacts of hu- 
man existence. Hell, some people actually 
make art out of embalmed animals and hu- 
man remains. Pristinely untouchable, the 
clinical treatment of art objects viewed 
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in institutional space could easily be con- 
fused with the 
silent, orderly 
procession of 
a wake, as each 
family member I 
walks up to the 
body of their 
deceased loved one for a solemnly intimate 
reflection on their lives. Here the object 
lays in it's final state for all eternity - unless 
of course it begins to rot of natural causes, 
in which case there are well-trained depart- 
ments dedicated to re-touching the faces 
of art carcasses so to maintain their super- 
ficially immortal existence. If life is full of 
movement and growth, the only time these 
works of art were ever alive was during 
their brief tenure in an artist's studio, the 
one place where they would justifiably be 
subject to physical alteration. Any change 
made to an art object after its incubating 
studio stint would surely be considered 
necrophilic defilement. 

An answer to this Mary Shelley conun- 
drum (how to bring art objects back from 
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the dead) would mean embuing material 
art with those characteristics necessary of 
livelihood. Most important of these char- 
acteristics is movement and can be thought 
of in several stages when applied to art ob- 
jects: movement-before-exhibition, move- 
ment-during-exhibition, and movement- 
after-exhibition. Movement changes the art 
object's status from being a purely visual 
aid into becoming a disembodied relic of 
the artist's agency, "performing" in the real 
world as a material satellite of intention 
while never fully committing to a single 
material status; movement infers ongoing 
transformation. This perpetual state of be- 
coming is at odds with traditional notions 
of art objects that seek to create fixed, icon- 
ic structures and visuals. In the infinitely 
moving art object we find the potential for 
the work to maintain constant relevance 
through time, to shift alongside art itself in 
its ongoing expansion of form. This isn't 
an attempt to bring dead objects back from 
the grave but a thought about how to make 
an art incapable of death itself. The secret 

f Banks Violette, Untitled (Church), 2005 
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of moving art objects' longevity is that they 
introduce the agency of more people than 
just the originating artist, opening a Pan- 
dora's Box of different amendments that 
could potentially be made to a work. If one 
person can influence the becoming of an 
art object, why not all? And why not to the 
greatest degree possible? The moving art 
object would ideally not be recognizable to 
itself a brief time after it was first made. 

Movement-before-exhibition is a con- 
cept most people are already familiar with, 
as it is a conceptual device often used in 
process-based art. Here the art object, in 
its physical state, exists in equal importance 
with the history of its being. Movement- 
before-exhibition is a way of valuing con- 
ceptual provenance - the resume of a given 
thing's past as it has traveled through cul- 
tures, time, processes, or 
various forms of owner- 
ship. The object moved 
before exhibition is sup- 
posed to act as an artifact 
of its own existence; it is 
both the thing that moved j 
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and the documentation of that very move- 
ment. Movement-before-exhibition is the 
least lively of the three types because the 
moment of exhibition is when and where 
these objects cease moving, becoming a 
statue of their once lively past. 

Movement-during-exhibition can 
be thought of as art that is participatory, 
where over the course of the exhibition ob- 
jects are added to, subtracted from, or oth- 
erwise altered. Here the value of the object 
is produced through the way its viewership 
contributes to and interacts with it. The 
use, relations, or affect participants expe- 
rience during their alteration of this art 
provides the conceptual focus of the proj- 
ect. Finally, movement-after-exhibition 
has historical precedent in the tradition 
of mail art, a medium where the moment 
of exhibition for each object exists during 
the brief time span when a recipient owns 
the mailed object before shipping it off yet 
again to another person. It is inferred the 
object will be in continuous motion, peri- 

f Walead Beshty, FEDEX 1 51812 REV 1 0/05 CC, Fedex 2-Day, Los 
Angeles-Berlin(TrackingNo. UPON SHIPMENT) lead Beshty, Fedex® Kraft 
Box ©, 2005 
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odically resting between an infinite number 
of trips. 

One factor inhibiting the movement of 
all three stages is the convention that each 
of these types of art objects be character- 
ized as art throughout the process of their 
creation. When art is in past, present, or 
future movement it rarely escapes its own 
shadow as a work of art - effectively elimi- 
nating a wide range of other movements 
and interactions it could be granted if it 
were to exist as an everyday object. The 
pretext of what is being moved and inter- 
acted with as "art" affords it a kind of pre- 
ciousness not experienced by other goods 
that are rapidly consumed, traded, or de- 
stroyed according to their utility or signi- 
fied worth. In movement-before-exhibition 
the object is likely kept under the watchful 
eye of the directing artist, who coordinates 
pre-planned changes. Movement-during- 
exhibition means that viewer participation 
occurs under the surveillance of the gal- 
lery or museum - places with such rigid 
histories of enforced viewer docility that 
guards often keep a watchful eye on those 
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wild enough to act on the desire to take a 
photograph to send to their relatives. It's 
telling that Ray Johnson (like fellow social 
sculptor Joseph Beuys) maintained a series 
of trademark stamps and small drawings 
to differentiate his movement-after-exhi- 
bition mail art from normal types of mail. 
These stamps acted as a way of alerting fu- 
ture participants that the thing they were 
encountering was in fact art and to treat it 
as such. This convention of contextualiza- 

. Caroline + crystal castles 

tion seems to — ^^^ *— ^^^^^^^^^-f- 
contradict the 
spontaneity that 
makes moved art I 
objects so excit- 
ing. The idea 

O cjLto Q +Add to ^][^]QS] 17j 448 | 

or movement Z7mi^ZTcoT un2 ' 

C Rl M EWAVE # Artist: Crystal Castles vs. 

infers an escape fl =r— 

from the author's grasp and leap (if only 
temporary) into the unknown, into the ev- 
eryday. Is it possible that we have babysat 
art objects to death? What if their re-invig- 

f Ann Hirsch, Caroline + crystal castles, 2008. While an MFA student at 
Syracuse, Hirsch secretly existed as an artist on Youtubefor two years performing 
under the name 'Caroline', amassing just under two million views and many 
notable video responses from a non-art audience. 
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oration will require us to set them free, to 
let them stay out late past their locational 
curfew? If so, there is yet another type of 
movement as worthy as the three previ- 
ously mentioned; it is the idea of contextual 
movement. 

Art projects that rely on contextual 
movement are perceptual shape shifters in 
media and location, changing on the basis 
of their different audiences' understanding 
of them. These shifts in perception neces- 
sarily produce a range of diverse reactions; 
the subtle differences in subjectivity that 
allow for a group of people to understand a 
given thing as entertainment, pornography, 
art, or blasphemy are capable of produc- 
ing discourses far 
more complex 
than those of an 
object perceived 
as a work of art 
alone. To har- 
ness and display 
these divergent interests requires, at first, a 
kind of decontextualization. If institutions 
pre-empt the status of objects as art, we 
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should look to those sites without single 
purposes for the objects they house as po- 
tentially liberating domains for the place- 
ment or incubation of contextually moving 
art: the streets, unsuspecting homes, stores, 
the internet, outer space, etc. Here the re- 
sponsibility of the artist is both a discrete 
creator and silent archivist, document- 
ing alterations to or interactions with her 
perceptually slippery work as it "lives".* 
It is necessary to maintain some anonym- 
ity (or pseudonymity, the job of assuming 
a separately false guise from your given 
name) throughout the process of contex- 
tually moving art, or else the format of 
pronounced authorship risks outing itself 
as being separate in some way from every 
other object that exists without a personal- 
ized "made by" stamp. 



tjoy Garnett, Unmonumental 555, 2011. If contextual movement proposes 
art be decontextualized by existing in the wild, artist Joy Barnett does something 
similarly opposite by re-contextualizing garbage she finds according to the same 
formal codes prevalent in the New Museums 2007 Unmonumental exhibition. 

$ Alternately, there is the option of releasing what was an art object in to 
the wild without recouping its existence. In this scenario the contexts the object was 
viewed through would inevitably shift as well but not be made available to later 
viewers, meaning the project would assume a performative, rather than process- 
based or sculptural purpose. This is the difference between wildlife keepers who 
release animals in the jungle and others who keep GPS trackers on them. 
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At the intersection of these notions of 
objecthood, movement, and anonymity ex- 
ists a website that trades in all three. Silk 
Road was created in February 201 1 as an 
anonymous online marketplace. Users are 
only able to access the website through the 
anonymizing browser software Tor and are 
only able to buy goods by trading in the 
anonymous digital currency Bitcoin. After 
signing up, users are given viewing access 
to an inventory of objects, services, and 
information for sale, though most of what 
comprises Silk Road's marketplace are ille- 
gal drugs. While the internet brazenly traf- 
fics in the dispersion of outlawed kinds of 
information, the movement of humans and 
objects remains more rigidly determined 
by governmental law. What is most inter- 
esting about the Silk Road is its ability to 
use the internet to blur those lines between 
national dictates, effectively establishing 
an agorismic realm outside their control. 
Here the idea of movement and object- 
hood takes on an altogether different char- 
acter as the boundaries of personal liberty 
as regulated through law are considered 
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instead of this writing's previous subject of 
art's aesthetic boundaries. But are they so 
different? At what point may the law itself 
become a subject of artistic involvement, 
not in the sense of a depictive or figura- 
tive response, but direct movement in and 
through it} Here materiality finds yet an- 
other source of life, as the implications of 
objects that are legally disputed may unto 
themselves, serve as catalysts for the most 
dire of punishments. Being dead is a pretty 
safe bet, being alive is much riskier. On 
the Silk Road are objects that people move 
between each other while those objects si- 
multaneously move people, scrambling states 
of consciousness, forming black market 
economies of employment, and potentially 
landing some in jail. There is an energy 
emitted from this contraband that no plas- 
ter mold or stretched canvas could ever 
project - the possibility oireal risk, as op- 
posed to the simulated risk of offending art 
history. 

There is much overlap between mate- 
rial art that relies on contextual movement 
and art objects that use the law as their 
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medium. This is because many objects that 
are illegal in one country may not be in 
the next; the law varies from place to place. 
Thinking of contraband as an inherently 
conflictive form of materiality draws to 
mind Claire Bishop's writing on the subject 
of relational antagonism, an idea she pro- 
posed in response to Nicolas Bourriaud's 
largely Utopian description of Relational 
Aesthetics. In her essay Antagonism and Re- 
lational Aesthetics Bishop theorized a type 
of relational art that, instead of promoting 
peaceful harmony between participants, 
uses a social space to reveal the underlying 
tensions or civil inequities of a commu- 
nity. Contraband is comprised of a kind of 
relationally antagonistic materiality, it is a 
physical footnote of disputed ethics, morals, 
economic and political agendas capable of 
quickly exposing or igniting those beliefs 
wherever it goes. The simple existence of 
contraband is enough to enact a long chain 
of relational events; just consider the word 
possession in this art and illegal object di- 
chotomy. 

Of course contextually moving work 
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and the use of contraband are only two 
ways of ex- 
panding the 
domain of 
material 
art produc- 
tion. They 
are possible 
solutions to 
a problem shockingly few are willing to 
admit: material art making is no longer at 
the edge of the avante garde, it has become 
a decorative field of production seeking 
to find the limits of buyers' and curators' 
tolerance for purchase and exhibition 
inclusion rather than defining the philo- 
sophically murky edges of what art is. Most 
morose is the inclination to believe that 
nothing new is possible for art, that post- 
modernity has subordinated makers to a 
position of permanently being formal and 
historical DJs, remixing a slew of endlessly 
forgettable artworks-cum-mixtapes. We've 

f Image from Tania Brugueras performance at the National University of 
Columbia, where the artist presented three figures - a former guerilla, a former 
paramilitary and a victim of displacement - then allowed several trays of cocaine to 
go around, passed out by waitresses. 
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wallowed in the death of originality, art, the 
author and everything else for long enough. 
Let's at least try to do something new and 
alive - art objects may currently be dead, 
but we aren't. 
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Originally posted on June 7th, 2011: 
http://deterritorialsupportgroup. wordpress. com 

Twenty reasons why 

it's kicking off in 

cyberspa ce 

In February the Newsnight economics editor Paul 
Mason very succinctly laicT out the radically differ- 
ent nature of recent popular uprisings across North 
Africa, the Middle East and Europe compared to 
earlier political movements, and the economic and 
sociological reasons behind it. This incisive blog- 
post rang true for many of those involved in those 
social movements, articulating, as it did, a new 
sentiment and new political priorities amongst 
those populations. The short article sketched out a 
more cohesive image which the media in general 
was missing, partly through structural failings, but 
largely because events were unfolding at speed 
and trying to drag the chaotic events into an un- 
derstandable analysis was difficult. 

Running alongside the (still unfolding) Arab 
Spring, informing and shaping and being shaped 
in turn by those events, was a developing online 
conflict with major similarities; young, optimistic 
graduates who saw societies in more generalised 
terms of »power», highly networked, informal and 
decentralised decision making processes and a 
deep cynicism and mistrust of traditional power 
elites and political ideologies. In the last month 
especially we've seen a series of events and devel- 

1. http://www.bbc.co.uk/blogs/newsnight/paulmason/201 1/02/twenty_reasons_why_its_kicking.html 
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opments that are changing the game of cyber-war 
(and cyber-class-war). 

So what's going on in cyberspace? What we're 
seeing is a significant escalation in serious geo-po- 
litical combat, and the mainstream press has failed 
in it's coverage so far. Perhaps years of rehashing 
press releases have left many hacks without the 
critical journalistic capabilities to monitor, study, 
explain and contextualise the recent events of the 
cyber-war, leaving the majority of the populace 
completely in the dark as to what's happening, and 
how governments and (unelected) transnational 
organisations are investing significant resources in 
an attempt to limit online freedoms. 

Make no mistake - this is not a minor struggle 
between state nerds and rogue geeks - this is the 
battlefield of the 21 st Century, with the terms and 
conditions of war being configured before our 
very eyes. Given the significant economic disrup- 
tion online activism and hacking can cause, and 
the power online tools have to agitate, plan and 
execute IRL activism, the current increase in ten- 
sions between hackers and the capital/state part- 
nership is every bit as significant as the continuing 
developments of the Arab Spring, ^ with which 
the online activist movements /"Ti^/are inextri- 
cably linked. Below we have v xLx laid out 
a brief overview of recent \> events. This 

list is necessarily partial, given the complexity, 
history and depth of the situation, and we are by 
no means experts in the field; we would recom- 
mend people use it as a jumping off point to help 
get more educated {we have heavily hyperlinked 
the text FYI). Get googling. 
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1 . At the heart of it is a newly politicised genera- 
tion of hackers who have moved from a lulz-based 
psychic-economy to an engaged, socially-aware 
and politically active attitude towards world 
events, primarily as a reaction to the way govern- 
ments and multinationals dealt with the fallout 

of Wiki leaks. The »po/iticisation of4chan» and the 
birth of Anonymous have set the stage for a prac- 
tice of socially-engaged hacktivism of a form and 
scale we've not seen before. 

2. This new »political hacktivist» class are digital 
natives and have become evangelised by passing 
through the immoral free-for-all of 4chan, to the 
development of a political critique and political 
programme through Anonymous. 

»this is the digital natives striking back here 
people that live, eat breathe and sleep on the inter- 
net 
(quoting from the lulzsec ire channel yesterday) 

Digital natives are radicalised primarily by the 
threat to their internet freedom, with the contin- 
ued shift in policy by global governments against 
the assumed freedoms of the net ( laid out in the 
past 2 ). A natural by-product will be the continued 
radicalism of youth online. 

3. Much like the IRL uprisings in Africa, Middle 
East and Europe, there's a generational aspect to 
the way this conflict is playing out- although, like 
those uprisings, this is as much a symptom as a 
cause. A generation bought up on MTV, fed an 
endless stream of sophisticated advertising, natu- 

2. https://projects.eff.org/~barlow/Declaration-Final.html 
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rally trained in memetic exchange, are going to 
know how to fight an infowar 3 much more instinc- 
tively, and hence at greater speed and adaptability. 
An IRL manifestation being the role of the »citizen 
journalist* in the age of old media's death rattle . 4 

4. For net natives, there's a definite sense of an 
international, borderless identity, whereby on a 
day-to-day level national borders hold less and less 
meaning. If your interactions with a fellow comput- 
er users are the same whether they live in 
London, / V Texas or Cairo, the narratives of 
national difference start to break down. 
Instead, they define according to their roles 
and activities online, and their values and political 
beliefs: a new, international class of immateriality, 
with all the repercussions of online solidarity that 
holds. 

5. This erosion of borders has manifested itself 
strongly in the way newly radicalised hacktivists 
related to the unfolding events of the Arab Spring. 
As Paul Mason points out in his b log post »People 
have a better understanding of power. The activ- 
ists have read their Chomsky and their Hardt-Negri, 
but the ideas therein have become mimetic: young 
people believe the issues are no longer class and eco- 
nomics but simply power.» This highly problematic 
retreat from a fundamentally economic analysis 
has, despite it's problems, enabled a casual ease 
with which the issue of international solidarity is 
approached. 

6. There is a growing understanding of the infra- 

3. http://www.huffingtonpost.com/alexia-parks/wikileaks-the-first-worlcl_b_792761.html 

4. http://www.timesplus.co.uk/tto/news/?login=false&url=http%3A%2F%2Fwww.thetimes.co.uk%2Ftto%2Fopinion%2Fo 
bituaries%2Farticle3052268.ece 
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structure and fabric of the internet as a whole by 
a younger generation that grew up believing that 
decentralised infrastructure / free speech and 
the free sovereignity of the net was a given. That 
pioneer generation is now finding out that those 
ideals were only Utopian notions afforded to them 
as result of governments slow ability to act and 
control the flow of data. As an (admittedly simplis- 
tic) example, whole organising infrastructures of 
UK activist and student groups were shut down 
wholesale during the recent purge of facebook 
groups 5 . 

7. There is an intensity of feedback that fuels the 
fire. Realtime results can be measured by everyone 
on the global stage, leading to a fueling of the ego 
of a close-knit group of hackers who are dropping 
the share price 6 of a multi-billion pound corpo- 
ration like Sony because it dared to assault the 
hacker ethic, one hack at a time 7 . 

This is sometimes matched by morale-boosting 
donations, such as with LulzSec 8 , who yesterday 
received upwards of $7000 in bitcoins 9 . 

Not since the etov.com saga 10 of 1 990s has the 
ability existed for real time participation in the 
dropping of a corporations share price been so 
readily available 11 . 



5. http://www.guardian.co.uk/uk/2011/apr/29/facebook-activist-pages-purged 

6. http://www.google.co.uk/finance?q=TYO:6758 

7. http://attrition.org/security/rants/sony_aka_sownage.html 

8. http://lulzsecurity.com/ 

9. http://blogs.forbes.com/parmyolson/2011/06/06/lulzsec-hackers-posts-sony-dev-source-code-get-7k-donation/ 

1 0. http://www.networkworld.eom/news/1 999/1 220etoys.html 

1 1 . http://switch.sjsu.edu/web/v5n3/l-1 .html 
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8. We are seeing the splintering of »hackers group» 
Anonymous into multiple manifestations that 
display a more comprehensive understanding 

of hacking techniques (although in many cases 
exploiting relatively low level techniques such as 
SQL injections; we're certainly yet to see the use of 
computer science III). 

These emergent groups are able to carry out 
sustained and targeted attacks under a rebrand of 
sorts, a multiplicity of approach that cannot be as- 
signed entirely to the collective identity of Anony- 
mous. This often allows group to act without the 
need to deal with moralfaggotry. 

9. Anonymous is breaking apart but only in the 
sense that the media's depiction of a grand nar- 
rative for the »hacking movement* ever held any 
truth. Anonymous as a group has always been 
inherently pluralistic with a healthy but constant 
wave of fail raids. 

What creates this logical divergence from a single 
hive mind is the shift from a necessity for op in 
botnet assemblies, facilitated through the use of 
LOIC (Low Orbit Ion Cannon), with the DDoS now 
relegated to just another tool in a growing arsenal 
of a disparate emergent hackers movement. 

10. The continued evolution of Operation Payback 
demonstrates both the power of this hacktivism, 
and how underdeveloped defence systems are. Op 
Payback was launched back in September 201 

as a reaction to the hiring of Aiplex Software by 
Bollywood movie rights holders, for the purpose of 
DDoSin'The Pirate Bay for copyright infringment. 
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During the first wave of attacks a large number of 
anons originating from 4chan targeted RIAA 12 , 
MPAA 13 and ACS:LAW 14 in a revenge attack in 
defence of internet sovereignty. The operation 
evolved into a targeted attack on a series of laws 
firms who had targeted file sharers with legal 
threats. ACS:LAW was the worst hit when their da- 
tabase was leaked online leading to the demise of 
the company 15 . These attacks continued, targeting, 
amongst others, Sarah Palin 16 and Gene Simmons. 

With the advent of the Wikileaks Cablegate saga 
we saw an escalation of Op Payback, in defence of 
the organisation with the creation of hundreds of 
mirrors for the site, the alternative dissemination of 
leaks and the attack on those that had withdrawn 
services to the organisation as a result of state 
pressure. 

The operation 17 has again shifted gears with it now 
focusing on the PROTECT IP Bill 18 . 

1 1 . Beyond Anonymous and hacktivism there 
exists a greater threat, and despite the reaction of 
Anonymous to the rhetoric of the Pentagon, much 
of the new mantra being espoused by govern- 
ments globally relates to the first age of real cyber 
warfare. With entire parts of infrastructure now 
plugged into the network, there exists a real threat 
and possibility for hacker/cyberattack based of- 

12. http://en.wikipedia.org/wiki/Recording_lndustry_Association_of_America 

13. http://en.wikipedia.org/wiki/Motion_Picture_Association_of_America 

1 4. http://en.wikipedia.Org/wiki/ACS:Law 

1 5. http://www.bbc.co.uk/news/technology-1 3358896 

16. http://www.cbsnews.com/8301-503544_162-20025088-503544.html 

1 7. http://anonnews.org/?p=press&a=item&i=983 

1 8. http://news.cnet.com/8301-1 3578_3-2006241 9-38.html 
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fensives across borders. We 
saw this during the South 
Ossetia War in 2008, when 
Georgia suffered extensive 
damage from cvberat- 
tack 19 , or in the ongoing 
standoff between Iran and 
the US/Israel, where the 
US/Israel succeeded in 
feeding Stuxnet, a worm 20 , 
into the Iranian nuclear 
programme infrastructure. 

12. Governments are re- 
sponding with a conscious 

and concerted effort to reframe cyber activity and 
activism as criminality against state and capital, 
which, no doubt, will soon be upgraded to a form 
of terrorism. This bears analogies to similar re- 
framing of narratives around workers movements 
throughout the 1 9th and 20th Century, not least 
the »strategy of tension» in Italy in the 1 970s. 




The eG8 summit, held at the end of May, was part 
of this restructuring of the official relationship 
between State and Net. Nicholas Sarkozy spoke 
to attendees (including Mark Zuckerberg) on the 
cultural repercussions of Facebook et al, but his 
speech betrayed a more pointed message for 
those who seek IRL change through virtual means, 
as reported on IPtegritv- 21 : 

»The Internet is "not a parallel universe stripped of 
morals and all of the fundamental principles which 

19. http://www.zdnet.com/blog/security/coordinated-russia-vs-georgia-cyber-attack-in-progress/1670 

20. http://www.ted.com/talks/ralph_langner_cracking_stuxnet_a_21st_century_cyberweapon.html 
21.http://www.iptegrity.com/index.php?option=com_content&task=view&id=651Sdtemid=9 



41 



2011-11-02 15.2 



govern society in democratic countries", he said. 

"Don't let the technology that you have forged. . . the 
revolution that have started [sic] . . . carry along the 
bad things without any brakes, don't let it become 
an instrument in the hands ofthow [sic] who would 
attack our security and therefore our liberty and our 
integrity.'^ 

13. The Pentagon have declared cyberterrorism 
and cyberattacks as a conventional attack of war, 
with the right for reprisals 22 . 

14. NATO have also begun to redefine the param- 
eters of war in relation to cyber attacks and acts 
of »cyberterrorism», declaring conventional retal- 
liation to acts of »cyberwarfare» to be legitimate. 
The Information and National Security subsection 
of the NATO Spring Report 23 this year is focused 
very specifically on Cablegate and Anonymous 
as known identities. This is the first time a NATO 
report has cited the existence of Anonymous. 

»Observers note that Anonymous is becoming more 
and more sophisticated and could potentially hack 
into sensitive government, military, and corporate 
files. » 

In the same paragraph it is suggested that »lt re- 
mains to be seen how much time Anonymous has for 
pursuing such paths. The longer these attacks persist 
the more likely countermeasures will be developed, 
implemented, the groups will be infiltrated and per- 
petrators persecuted 24 . » 

22. http://online.wsj.com/article/SB1 0001 4240527023045631 045763556231 3578271 8.html 

23. http://www.nato-pa.int/default.asp?SHORTCUT=2391 

24. http://www.nato-pa.int/default.asp?SHORTCUT=2443 
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1 5. Anonymous reacted directly to the Spring 
Report and »declared war on NATO» 25 . Perhaps you 
may think this is the idle threat of basement dwell- 
ers, but NATO certainly don't. Things are changing 
at unprecedented speed in the infowar. 

16. Anonymous have started to engage in more 
active outreach programmes, such as bootcamp 
training. This is of particular importance for the 
generation that grew up online or politicised 
through anonymous and 4chan, many who were 
drawn to the »movement» with more radical incli- 
nations and have had the time now to develop a 
deeper understanding of hacking tools etc. . . or at 
very least become adept skiddys. 

Much of this is basic advice for how to look after 
yourself online, a form of practical mutual aid 
analogous to the protest handbooks distributed 
by Anonymous during the North African upris- 
ings; rather than advice on how to build a shield to 
protect yourself against watercannon, these »boot- 
camps» feature advice on how to use proxies 26 and 
encrypt data 27 , for example. 

17. Governments worldwide are now entering a 
race to mass-recruit cvberwarriors 28 in order to 
bolster cyberdefense, with UK security services 
launching the » Cyber Security Challenge* 29 as an at- 
tempt to create an army of white hats 30 . 

25. http://anonnews.org/?p=press&a=item&i=1 001 

26. http://forums.whyweprotest.net/threads/very-easy-proxy-guide-proxy-explained-be-anonymous.74224/ 

27. http://www.truecrypt.org/ 

28. http://www.bbc.co.uk/news/technology-1 361 5091 

29. https://cybersecuritychallenge.org.uk/index.php 

30. http://en.wiki pedia.org/wi ki/White_hat_(comoj 
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1 8. Lulzsec 31 is the fastest growing and most pro- 
lific 32 hacking group the internet has seen in recent 
years, having single-handedly declared war 33 by 
attacking an FBI affiliated website Infraqard 34 . 

Yesterday Lulzsec's twitter account jumped from 
hundreds to 75,000 followers. Lulzsec is fundamen- 
tally representative of the evolution loosely drawn 
out in previous points. They appear to descend if 
only in lulzy rhetoric from the likes of Goatse Secu- 
rity 35 , the GNAA 36 and Gnosis 37 . 

19. Despite the enormous presumed weighting in 
favour of the authorities, hackers still hold primacy, 
and that's what gives the situation such political 
potency. When the white hat security firm HBGary 
Federal attempted to create an expose of the true 
face of Anonymous they were swiftly shut down 
by a sustained assault by anonymous that clearly 
demonstrated their abilities, illustrating the inher- 
ent security flaws created by human complacen- 
cy 38 . 

20. Hackers are upping their game to match the 
rhetoric used against them; indeed, in the past few 
years security breaches have shown the potential 
weaknesses in systems that could, in future, be 
exploited as part of war. Today, however, hackers 
are, essentially, exploiting those breaches. When a 

31 . http://www.dailytechxom/UpdatedLulzSecs+Strikes+LatestWictims++Hacker+Mag+2600+FBI+Af : filiate/article21 81 8. 
htm 

32. http://lulzsecurity.com/releases/ 

33. http://pastebin.com/MQG0a130 

34. http://infragardatlanta.org/ 

35. http://security.goatse.fr/ 

36. http://www.gnaa.eu/ 

37. http://www.it-networks.org/201 0/1 2/1 3/'gnosis'-explains-the-method-and-reasoning-behind-gawker-media-hack/ 

38. http://arstechnica.com/tech-policy/news/2011/02/anonymous-speaks-the-inside-story-of-the-hbgary-hack.ars/ 
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group makes a significant and tenacious» attack on 
a lynchpin of the military-industrial complex like 
Lockheed Martin 39 , talks of »potential» cyberwar 
become a thing of the past. We have arrived, we 
are deep within the first cyberwar. 

As a hacker wrote last Saturday 40 , »We all know 
that cyberspace has come to an intense moment of 
confrontation; it will become more and more difficult 
to focus on the very reasons of the conflict open- 
ing, as the fog of war is rising.» We are no experts 
in the field, but given the increased tempo and 
ever thicker »fog ofwar» we felt these events and 
organisations need wider discussion. Developing a 
general public understanding of these issues is vi- 
tal if we are to prevent governments manipulating 
our understanding of events in order to suppress 
the sovereignty of the internet. The hacker cause, 
if such a thing can be pinned down, must surely 
be opening up the free flow of all information as 
widely as possible. 

The mainstream media are proving incapable or 
unwilling to contextualise, to bring light to compli- 
cated, discreet and hidden worlds and languages; 
whilst they dither on the Assange personality cult, 
and whether it's possible to be both a liberal mes- 
siah and a rapist simultaneously, governments are 
writing the script for the next decade of online 
repression. Equally, those currently engaged in 
online skirmishes should at least heed examples 
from the past 41 . 

We must educate ourselves, but beyond this we 
must engage practically in the application of the 

39. http://www.informationweek.com/news/government/security/229700151 

40. http://lists.hackerspaces.org/pipermail/discuss/201 1 -June/004063.html 

41 . http://lists.hackerspaces.org/pipermail/discuss/201 1 -June/004063.html 
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tools we currently have. As the events unfolding 
begin to accelerate at a pace not unlike the Arab 
Spring, we should look to the technologies and 
networks that are being developed such as dias- 
pora 42 , a p2p DNS 43 , flattr 44 and bitcoin 45 . There is 
a necessity now to understand the implication of 
such projects and the pursuit of their pragmatic 
ideals, so that we can begin to push the current 
trajectory of the net away from ever-increasing 
control and surveillance and towards a liberatory 
project of free information exchange. 

Knowledge is free. 

We are Legion. We do not forgive. We do not forget. 

Expect us. 



42. https://joindiaspora.com/ 

43. http://www.dslreports.com/shownews/Pirate-Bay-Founder-Eyes-Decentralized-P2P-DNS-1 1 1605 

44. http://flattr.com/ 

45. http://www.bitcoin.org/ 
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PWRpussy 

It had been years since Iris last 
experienced the pleasure of 
initiation and she couldn't wait for 
the evening to begin, dancing in 
front of the bedroom cooling unit 
trying to dry off from her shower 
before squeezing into her outfit 
for the evening. She had chosen 
her most revealing and high 
performance slutwear for the night's 
activities, ready for easy ass access, 
ass kicking, or dancing her ass right 
off! 

In the living room, Elise was dressed 
and waiting for her slow housemate 
and decided to take a peak and see 
what was happening on the live feed 
from the club, where all the best 
initiates got their debut. She grabbed 
a viewer from the table and pulled 
it on over her head, careful not to 
mess up her hair. The transition to 
the club was disorienting, but it only 
took a minute to see, hear, smell and 
taste the club as if she was there 
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herself. She would be there herself 
soon enough. 

It looked like the club patrons were 
getting the party started early. 
The nearly-naked bodies of a few 
dozen of the city's most seasoned 
sluts were strewn over couches 
and chairs, suspended in cages 
that swayed with their hips as they 
danced high above the dance floor, 
impaled on silicone shafts. It was 
a sea of naked flesh and blinking, 
buzzing toys, massive thrusting 
machines and vibrating devices. 
A few men littered the room, hard 
and throbbing as they struggled to 
control the heavy machines that 
pumped pleasure in and out of the 
gorgeous women before them. The 
sluts had arrived early, but most of 
the cocks weren't arriving until later. 
Elise didn't want them wasted before 
the initiates arrived. 

Elise joined Iris in her room as she 
was pulling on the straps of her 
purple halter bra, which matched the 
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micro mini she wore. She checked 
the hydration unit in her bra to 
make sure it was full, then the lube 
dispenser on her right thigh garter 
and the toy cleaner on the left. The 
last remaining drips of the shower 
dried quickly in the absorbent fibers 
as she primped and preened herself 
in the auto-makeup mirror and 
turned to admire her companion. 

"You, my dear Elise, look stunning." 
She was only a year or two older, but 
Elise's sophistication made her the 
best initiatrix around. She wore a 
long skirt in the same purple fabric, 
reaching down to the floor but slit all 
the way up nearly to her hip. The tiny 
matching blouse barely covered her 
breasts, baring her chest and midriff. 
While Iris brought the practical 
slutwear, Elise had gone all out 
formal, the skirt giving off just the 
slightest amount of light to show her 
lovers the way and her top emitting 
a blend of pheromones that made 
her nearly irresistible. Of course, she 
undoubtedly had condoms and cock 
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rings hidden away in her costume 

somewhere! 

"Oh, I almost forgot my Luna 
Beads!" Iris laughed, spinning 
around on her heels and picking 
the two heaviest of the balls from 
the towel where they sat drying and 
popping them into their girdle. She 
placed one heel up on the edge of 
the bed frame and slid the magic 
kegel balls into place, giving her ass 
a little shimmy to feel them wiggle. 

Elise was right behind her when she 
turned around, and Iris reached out 
to touch her abdomen, leaned in 
and kissed her gently. "Let's get this 
party started, shall we?" 

"Oh," replied Elise, "it's already 
begun." 



Backstage the hallways were 
crowded and the two hosts had to 
push their way past ogling nerdy 
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party planners, lights technicians 
and sound masters to the dressing 
rooms, where Mona, Lily and Siri 
were getting ready. 

They were visions of perfection — 
blond Lily in glistening gold, the 
dark Siri in bright white silver and 
the ruby Mona in copper tones. They 
wore short shorts with an access 
panel running between the legs from 
front to back, able to open and close 
on a whim when the show moved to 
the floor. Their tops were incredibly 
special, pasties that not only stayed 
attached to the nipples when 
dancing, but could be twisted and 
tightened to clamp on the nipples at 
will! 

They had long mesh luminous 
veils that matched their outfits, 
covering their faces and bodies 
for the first half of the show. They 
wore four garlands made of strobe 
lights each, specially engineered 
to be relentlessly intoxicating and 
arousing to the men of the species. 
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The four men each girl chose to 
begin the initiation would be granted 
with a few more precious moments 
of energy and stamina, to give them 
a fighting chance at making their 
lady cum before exhausting himself. 
Mona and Siri held their sleek cases 
in their arms, but Lily's was still open 
on the dresser. She held the two 
small pink balls in her hand, twirled 
them between her fingers and stared 
at them intently for a moment longer, 
then placed them in their case next 
to the two empty spots. 

Soon those empty spaces would 
hold her initiation balls; since 
becoming an adult, she and her two 
companions had been trained in the 
arts of pleasure, and the pink balls 
were her first tool. Now that she had 
come into her power, she and her 
two friends would graduate, initiated 
by the bevy of young members 
that would soon arrive. The men 
were inconsequential of course, 
prized for their brains certainly, as 
all men were, so skilled in mental 
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acrobatics but lacking even any 
resemblance of physical stamina. 
Elise hoped the three hundred men 
she had personally chosen for the 
event would last the hungry young 
women awaiting the show. How long 
had it been since her own debut? 
She remembered clearly wasting 
at least a hundred men on her own 
that night. Siri didn't care about 
reputations and wasn't interested in 
making a man's day. She had already 
finished off all four men with her 
hands by the time Mona's first suitor 
came, and then it was time for the 
gifts. 
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Hair is the fastest grow- 
ing tissue on the human 
body. Hair is made up 
of dead protein called 
keratin, which is the same 
material that makes up 
fingernails, toenails, and 
teeth in humans and horns 
and hooves in animals. An 
average human skull has 
anywhere from 90,000 to 
150,000 hairs. 
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Coffeebeans are found in coffee 
cherries, which grow on trees 
cultivated in over 70 countries, 
primarily in equatorial Latin 
America, Southeast Asia, and 
Africa. Coffee can have a stimu- 
lating effect on humans due to 
its caffeine content. It is one of 
the most-consumed beverages in 
the world. 

The Oromo people would 
customarily plant a coffee 
tree on the graves of powerful 
sorcerers. They believed that the 
first coffee bush sprang up from 
the tears that the god of heaven 
shed over the corpse of a dead 





Chicken Feet can be 
used for anything from 
protection, to love, to 
good luck, to foreseeing 
the future, to keeping 
someone else quiet. 
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[RARE EARTH SCULPTURES] 

Dysprosium 



Akbastau is an area in Kazakhstan's Southern Province, 
located in the district of Sozak. The area lies 1,505 Kilo- 
meters from Astana and is home to one of Kazakhstan's 
largest Uranium Mines, a Russian-Kazkahn joint venture 
which is operated by Kazatomprom, a state-owned 
nuclear holding company which operates in the fields of 
Uranium and nuclear fuel cycle services. The company 
also engages in a vast array of geological exploration 
based around the by-products of its Uranium extrac- 
tion, many of which consist of Rare Earth Elements. 
Kazatomprom, then processes these materials at the 
Ulba Metallurgical Plant in Ust-Kamenogorsk, located in 
the East, an area which is notorious for its contaminated 
groundwater and hazardous industrial waste sites left 
over from soviet-era mining practices. 

In November 201 the multinational conglomerate 
Toshiba began working with Kazatomprom in Kazakhstan 
to utilize Dysprosium and Neodymium by-products from 
the Uranium extraction process at Akbastau. The Rare 
Earth Technology Development Team was subsequently 
set up as a new division within Toshiba's Industrial 
Systems Research and Development Center, with the 
aim to use new technology to recover and sell Rare Earth 
materials and Rare Metals. 







2011-11-02 15.2 




Energy Pangea's Rare Earth Sculpture, created especially for 
the Dysprosium Element has been developed specifically for 
these processes as a tool and catalyst for emergence with 
the intent to be used solely within Kazakhstan's Akbastau 
and Ust-Kamenogorsk regions. The sculpture aims to 
generate a wave of activity coinciding with the recent 
developments in Rare Earth Technologies that highlight and 
emphasise a continuous improvement of the environmental 
condition. By doing this, we hope to pave way for new strat- 
egies and directions to emerge, which excel and heighten 
the geological vibrations and organizational psychology of 
the region and its global connections. 



[www.energypangea.org] 
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Transcript of RASMUS.mp3: 

OK rasmus. So you asked the 
questions in english so therefore you 
will get answers in english. Sorry I'll 
just. ..I'm laying on my back at the 
moment that's why I'm sounding a bit 
weird, maybe, if I'm sounding a bit 
weird. OK, here we go: Your first 
question is: You have been travelling 
on a bike from Paris to Finland. Where 
are you at this moment? And my 
answer to that question is very simple, 
I am on the ferry form helsinki to 
Stockholm, and it's a very stormy 
night, and I'm not that sea strong so 
that's why I'm laying on my back and 
you can almost hear the cabin going 
like krrrr krrrrch, in the background, I 
don't know if you can hear that. ..I did 
not bike from paris to finland, I biked 
from paris to moscow, and I've now 
been in moscow and I'm making my 
way back through finland and...l have 
just been through finland and now I'm 
on the boat between helsinki and 
Stockholm so I'm probably still in 
finnish water, but I'm not sure about 
that. Your next question is: Did you 
have any particular reason for this trip 
and your chosen mode of transport? 
And, that's a great question. I had my 
passport taken by the danish 
authorities, because of my war on the 
stupidity of modern computer music 
and media art and my war on the royal 
music academy. I don't know if you 
know that story but very simply or 
simple: It starts out with that there was 
a machine that was removed from the 
royal academy of music and I was 
accused of doing that and that was 
true because I did that and then the 
academy had called the police and the 
police was looking after me. ..or 
looking for me and they couldn't find 
me. ..and I was in america at the time, 
at Stanford university so I called the 
police and said: I've heard that I'm a 
wanted man, and they said:You better 



come back to denmark, and I said: I'm 
not going back to denmark because 
I'm teaching at Stanford at the 
moment. ..but I'm a gentleman so of 
course I'll show up later on, but I'll first 
finish my teaching, but they basically 
had a problem with that and said that 
it would be worse for myself and I 
waited a few months and I came back 
and enrolled myself in the airport and 
was told they didn't know anything 
about the case and then we went 
behind the passport control, to a little 
police office and sat down and I 
showed them on the computer, from 
the internet, that I was a wanted man 
and they thought I was really crazy so 
they took my passport. And therefore I 
had my passport taken for over half a 
year, because they couldn't find my 
address so they couldn't send back my 
passport, because my address is in 
england. Bla bla bla. Ok: So while I had 
my passport stolen I was sort of a 
prisoner of denmark and I wanted to 
escape denmark, in a proper fashion, 
and the best way to escape a country, 
like denmark, is by the road, because 
you don't have to show your passport 
on the road, as you always have to on 
the plane. So I decided to build 
kommunal klon komputer 2, which is 
my escape pod and I managed to 
escape denmark a few times and head 
back again, basically managed to get 
in and out the border without showing 
my passport, to various places, among 
them Sweden. So that is one reason 
why I have chosen the kommunal klon 
komputer 2, but I have gotten my 
passport back now so that's not the 
only reason. The other reason is that a 
lot of my friends have talked a lot 
about the environment, a lot of my 
american friends have talked a huge 
amount of the environment and some 
of my musical friends in america are 
deeply concerned about the 
environment and they are deeply 
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concerned about the environment 
while they fly to europe and perform 
concerts and preach about the 
environment while they perform or 
play and I thought that was lame in a 
way, because if you are not interested 
in eating mcdonalds food or 
downright think that mcdonalds food 
is bad there is only one way to avoid 
being in that situation and that is 
simply by stop going to mcdonalds. 
The same way for a lot of things. If you 
do not like fur from certain animals, 
you simply shouldn't wear fur from 
certain animals. And if you are against 
cheese or if you think that cheese is no 
good for your body, if you think that 
there are animal parts in the cheese, 
the only way to avoid this sort of... 
slaughtering, which apparently 
happens in order to create cheese is 
simply be stop eating cheese, if you 
are against that etcetc.and I'm not 
sitting here preaching but I thought 
that it would be interesting to do it the 
hardcore way and say: Ok, when I 
travel, I travel 100% by myself, and I 
have done that. ..almost. ..because 
right now I am on a boat, so right now 
I'm polluting the environment a little 
bit but I'm still polluting. ..in a smaller 
sense than. ..you understand. That was 
the second reason, but there is a third 
one as well: I don't want to be tired of 
traveling to places. I've been active 
with live performances for the last 
fifteen years. And. ..I've been active 
together with quite a few friends in 
the, so called, I have no idea who to 
describe it. ..but in music circles. And a 
lot of my friends form around the 
world are getting more and more tired 
of visiting certain cities. Let's take 
lucky dragons for example. Lucky 
dragons are constantly coming to 
europe to play and I remember the 
times when they weren't even doing 
music but just came, I had them on 
one of my tours back in 2001 and we 



were traveling around europe and 
they were so amazed by europe and it 
was so interesting for them to come to 
every single city. We had a great time 
in munchen and in...hamburg...and 
bla bla bla bla bla. And. ..over the last 
ten years I've seen that lucky dragons 
is getting less and less fascinated by 
the cities they travel to so this summer 
I saw them in Copenhagen wearing 
sunglasses, you know, on a 
microphone like: We loooove you, 
Copenhagen! And then heading back 
to the airport and heading straight for 
los angeles because it was too 
unbearable to be in Copenhagen. And I 
decided I did not want to travel that 
way, I mean I want to still have a sever 
excitement when I reach a new place. 
And it's not the place that gets boring, 
it's your way of traveling there that 
gets boring, I think. So you constantly 
have to change, your ways, and that 
has nothing to do with the 
environment, but that has simply 
something to do with changing the 
ways of traveling. So, I've just been to 
oslo, before, on my way to moscow, I 
came through oslo. And coming to 
oslo on my bike, I mean, I've never 
done that before, and I was very. ..I 
didn't feel like oslo was something I 
had to pass through fast, I was very 
happy and I felt I experienced oslo in a 
new way. And that is certainly. ..that's 
a good thing, I think. So that's the 
three reasons for why I've chosen to 
travel the way I do. Then you have a 
question that says: Last time we met I 
found myself rolling a flute over the 
floor of malmo konsthall as a part of 
the gentlemen's war on the stupidity 
of modern computer music and media 
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based art. Is the war won, lost, or is it 
still going on? Well, I think I won the 
war at the time I declared it, but I also 
think I lost the war at the time I 
declared the war. And I think you can 
only win the war by losing it, and that 
is why I'm not going back to being a 
media art teacher, in that respect, or at 
least not now. Because I think that you 
can only declare such a war, it's the 
same as the mcdonalds thing, you can 
only declare the war if you then, if 
you. ..do not really want to win the 
war. Most people that are in a 
academic conflict, they want to win 
the conflict and get a statue, outside of 
whatever academy that they have 
been fighting against, for a certain 
time. And I think. ..that is the boring 
way of seeing things. I think that it's 
much more important to. ..if you 
question something I think it's very 
important to question it so much that 
you also start questioning your own 
question, that is the only way you can 
win, basically, by also being able to 
question yourself. So I guess. ..the war 
was won when it was declared, but 
also lost when it was declared. And 
that's how it is. Is it still going on? No, 
because it's both won and lost at the 
same time. But it's certainly unsolved, 
in that respect. I hope that answer 
made some sort of sense. And then 
you say: Who do you see as your allies 
and adversaries?Yeah...l see. ..I mean I 
was fighting against the stupidity in 
modern computer music and media 
based art, and I was trying to bring 
Utopia back into computer music and 
media based art. And my allies were 
every single person that believed in 
Utopia, I think, or have Utopian visions 
or dreams. What is the main focus of 
your work at this time? you ask me. 
Well, the main focus of my work right 
now is to try to make what is... 
information that is dead come back to 
life, that is basically what I try to do at 



the moment: make information live. 
And you could also say, if you ask me 
what the focus of my work is, I mean, I 
do various tricks to. ..try to make 
information alive, at the moment, 
yeah. And your next question: Do you 
consider yourself a hacker? A lot of 
people have called me a hacker, a 
social hacker or a computer hacker 
etcetcetc.l mean, I have hacked 
websites, I have closed down 
websites, I have stolen from the royal 
academy of music, I have had the 
police chasing me, I have, together 
with syg nok, created false money 
etcetcetc.l think I have done a lot of 
things that you could file under hacker 
or hacking business. ..at the same 
time. ..I do not necessarily consider... 
yeah. ..maybe I consider myself a 
hacker. I consider myself someone 
who tries to fix something which is 
broken. ..yeah, that's what I consider 
myself. You have tried to educate or 
entertain future alternative 
intelligences. Are computers getting 
smarter or dumber? that's your 
question. Well I certainly don't know 
about that one, rasmus. I think that... 
There was a very clever Jewish guy, 
named saul, who pointed out to me 
that a lot of science fiction have 
trouble describing the future but is 
excellent in describing the times it 
lives in. So science fiction constantly 
tries to describe the future but ends up 
describing the time of its creation. Very 
simply, if you take science fiction from 
the fifties: very little science fiction 
from the fifties, which is supposed to 
happen in like 2011 and 2012 seems to 
deal with the concept of global 
warming and all the problems that we 
face today, or at least which we focus 
on today, at least. Most science fiction 
from the fifties deal with aliens, and 
alien invasions from outer space, 
flying saucers and bla bla bla, these 
sorts of things. And.. .I don't know.. .I 
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tried to create an art form for an 
artificial/alternative intelligence and by 
doing so I ended up being throw 
straight into racial debates in 
scandinavia and I ended up getting 
into a lot of trouble in the times I was 
living in. But one of the interesting 
questions that have been raised is that 
a lot of composers have told me that 
music is only for human beings and is 
only to be enjoyed by human beings, 
not by and artificial or alternative 
intelligence in the future. And I think 
this is such a weird thing to state. For 
example karl ???, who you met at 
malmo konsthall, he has stated many 
times that music is only for human 
beings, period. And I think that's an 
interesting idea, a very scary idea, 
because sure, music might only be 
appreciated by human beings, but 
who am I to say that if a few whales or 
rabbits showed up to the next concert I 
was performing, who am I to say that 
they should get out, and that this was 
not music for them? I mean the logical 
next step would be to say that certain 
music was not for women, or that 
certain music was not for people with 
red hair, or whatever ethnical 
distinction you can do. And that would 
certainly be downright fascistic, I 
would say. So I would say that music 
is for everyone, including an artificial/ 
alternative intelligence, and if an 
artificial/alternative intelligence in the 
future appreciates music, that is a 
completely different question. I 
certainly believe that we will, at some 
point. ..yeah what do I believe 
actually. ..I'm quite sure that we will 
keep expanding our concept of what 
intelligence is and, I don't think we 
have figured that out yet. Very few 
people try to define what intelligence 
is, quite a few try to come up with 
ways of measuring intelligence on a 
world wide scale but few try to find 
out what it is. If computers are getting 



smarter or dumber comes down to a 
fundamental question which is: Can 
you accept that your computer is 
getting cleverer?, if that is the case, or 
will you just keep ignoring the fact? 
And that will be my answer to that 
question. Thank you so much for 
asking. 
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Early morning in a quiet, almost 
deserted Carrefour hypermar- 
ket on the outskirts of Falmouth, 
Jamaica. A man suddenly drops 
down on all four, arch his body 
to a set-position and bursts into 
sprint. From the dairy section, 
down aisle 4 to the pet food, 
passed the hair care shelves, 
passed the checkout, and through 
the doors. The cashiers do not 
look surprised. The running man 
is well known here. 

It all started in 201 1, in Daegu, 
(then: South) Korea. Usain Bolt, 
at the time the fastest man on 
earth, makes a false-start (0.04 
seconds before the gun) in the 
finals of the IAAF World Cham- 
pionships. The fans are shocked. 
Some leave in disappointment. 
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Bolt tears off his green and yel- 
low shirt, walk off to the stands 
and rests his head on a NIKE-bill- 
board. At the press conference: 
"I have to move on now as there 
is no point to dwell on the past." 
Two days later, for the 200 meter 
trials, experts expect him to be 
more cautious. Instead he starts 
a full second before the gunshot 
and this time finishes the distance 
in front of 52.000 amazed specta- 
tors. He is taken off the 4x100- 
team and sent to secret location in 
the swiss alps for rest. 

At the Golden Games in Ham- 
burg 3 months later, Bolt starts 
racing 4 and a half hours ahead 
of time, disrupting the 400 me- 
tres hurdles competition when he 
crashes into Aleksandr Derevy- 
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agin* For the London 2012 Olym- 
pics he shows up at the Stadium 
in Stratford a whole month in 
advance, refusing to leave (until 
tazered and taken into custody 
by the London Police, a scene 
captured on video-phone and re- 
blogged a million times). After 
this he disappears from the public 
eye, banned from leaving Jamaica. 
So they say. 

Some argue that he transcend- 
ed the rules of competitive run- 
ning that night in Daegu. Some 
think that he beat the game itself. 
Broke free from the chains of 
Time and Space. Others have less 
flattering explanations. (Some say 
the constant pressure of being the 
worlds premier sprinter, focused 
on the moment of the gunshot, 
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finally snapped his brain.) A small K - 

group of hardcore fans still to I] 

this day hold him to be the fastest 
(un^biomorphed) human being on £ 

earth. They gather in Trelawny {I 

Parish with hi-res digital timers 
and laser rangefinders hoping to 
prove their point and rehabilitate 
the former star. 

Meanwhile, the world of Track 
and Field has moved on, leaving 
Bolt in an unsponsored wilder* 
ness. -a 
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The Space 

Post Internet 

from the Point of 



Space is a curious thing. We live in it, we fight for it - and 
some, agoraphobics, are even afraid of it. Human beings are 
essentially space-building. Unlike other animals, we do not 
live in a natural niche, but create niches for ourselves. We 
have built states, cities, houses, and rooms, even whole civi- 
lizations, in order to protect us and to ensure our survival. 
Doing so, we extended our space from the African savannah 
to the hostile environment outside the atmosphere. We are 
so obsessed with space building, that even for the dead, we 
construct pyramids, crypts, tombs and coffins. And although 
what happens in computers surely doesn t happen in any 
sort of space - or at least only in the tiny one of computer 
processors - we call it cyberspace. 

However, despite space being of such great importance 
and emotional value to us, we don t really know what it 
ultimately is. The easiest answer - the answer of someone 
who just takes a yard stick and says "This is space!" - is also 
the most incorrect. What she is doing is exactly not defining 
space, but comparing two spaces - the one of the yard stick 
and the one outside of the yard stick. The question itself 
remains unanswered: What is space? What can we do with 
it? Why is it so appealing? And what does this all have to do 
with Post-Internet politics of space as seen at Zuccotti Park 
and Tahrir Square? 

The Infinity Between Two Pillars: Zeno's Paradox 

Let's start from the beginning. In fact, the definition of space 
has not been easy during all eras. Smart folks have fought 
endlessly about it. The Stoic philosopher Zeno of Elea (490 - 
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Building Animal 

Politics of Space 

View of the History of Ideas 



430 bce) for example created a number of mind-bending para- 
doxes on the subject that still puzzle people today. His most 
basic goes as follows: If someone wants to pass the space 
between two pillars, he first has to pass half of this space. If 
he wants to pass the remaining half, he has to first pass half 
of it. And so on. Whilst the other pillar would eventually be 
reached in real-life - according to the logics of this paradox, 
this would never happen as the halving of the halve can be 
infinitely reiterated without ever reaching zero. 

Of course this seems absurd. But it is not so easy to dis- 
mantle the idea. In fact, it was even helpful for the develop- 
ment of atomic theory. Contemporaries used it as an argu- 
ment for an atomic model of space that doesn t perceive 
space as a continuous entity, but as a quantified one - a space 
made up of smallest, un-divisible (a-tomos) particles. Such a 
space would resist Zeno's paradox inasmuch as it could not 
be infinitely divided. This, of course, is completely mislead- 
ing since space doesn t necessarily imply matter or atoms. 
An interesting thought, however. 

Protagoras 's New Human Measure 

One might say that the way in which Protagoras (490 - 411 
bce) refuted Zeno's paradox was the most simple, but also 
the smartest possible. Protagoras, who was a self-confessed 
Sophist, heard Zeno talking about the pillars and - without 
saying a word - crossed the space between the two pillars, 
something that Zeno had proved to be impossible. Trium- 
phantly, Protagoras added the sentence "Man is the meas- 
ure of all things", which became to be known as the "sen- 
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tence of Protagoras". What he meant - although in theory 
it might be possible to argue such as Zeno did - is that our 
bodily existence refuses pure mathematics insofar as there 
is no pure measure in nature. Concerning the very example 
of the two pillars, it means that the continuous halving of 
the halve whilst walking is impossible, because our feet are 
of a certain size. Luckily, we mostly reach our goals when 
we walk- without being stuck in infinite algorithms. Space, 
to Protagoras, is always space in relation to the space of the 
actual existence of the human body. 

Greeks and DIY: An Impossible Relationship? 

Protagoras and Zeno represent two opposing views of space. 
One that understands space as something entirely mathe- 
matical and another - more realistic - approach that un- 
derstands space as something that we cannot separate from 
our own existence within it. As one can clearly see, a purely 
mathematical notion of space like the one of Zeno leads to 
contradictions, whilst Protagoras's notion is probably too 
intuitive to work in more abstract contexts. 

Just imagine visiting your local DiY-shop, and when the 
sales person asks you how long you would like to have your 
wood, you'd say: "Man is the measure of all things" - instead 
of a well defined amount of meters. Whilst the sales person 
could probably cut the wood according to the length of your 
arm or leg when you are in the shop, difficulty would arise 
whilst trying to procure the measurements of your anatomy 
if you were communicating via telephone /email. Protago- 
ras's notion is clearly not made for our world of impersonal 
relations, but belongs to the Greek city state, xht polls, where 
everybody knew everyone - maybe one even knew the sizes 
of each other's arms and legs. 

The point is, however: In spite of being so different, Ze- 
no's and Protagoras's ideas of space fundamentally share the 
same approach. To both, space is not defined by itself but 
by a relation of objects within it. To Zeno, it is the pillars, 
which define an otherwise easily measurable space in an ab- 
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surd way; to Protagoras, space is defined in relation to the 
body. Both have what one calls a relationalist view of space. 

Clarke and Leibniz: When the Universe Rotated by 180 Degrees 

The debate about a relational vs. an absolute idea of space 
followed much later. It was on the edge of the scientific revo- 
lution of Rationalism, when German philosopher Gottfried 
Wilhelm Leibniz (1646-1716) clashed with the Englishman 
Samuel Clarke (1675-1729), a pu- 
pil of Isaac Newton, on one of 
the most pressing scientific ques- 
tions of their time: The question 
J* whether space was a relation be- 
J J tween objects or an absolute en- 
,. '. tity Leibniz preferred the former 
jf! conception - an absolute space 
without any relation to the ob- 
jects within it seemed too cold, too abstract to the natural 
philosopher who thought of the universe pretty much as 
a living being. As one of the inventors of the infinitesimal 
calculus, he also had perfectly sound reasons for his opinion. 
He argued that if we rotated the whole universe 180 degrees, 
there would not be any change at all, since the relation be- 
tween the objects in space would not be different in any way. 
In one of his letters to Clarke, he wrote: 
"Space is nothing but an order or set of relations among bodies, 
so that in the absence of bodies, space is nothing at all except 
the possibility of placing them, because the universe where it is 
and the universe rotated through 180 degrees are not two states, 
but one; they are la meme chose, the same thing. We have the 
illusion of difference, coming from the fanciful supposition that 
space is a real independent entity " 

Although Leibniz's argument is very convincing, and 
Clarke - who opted in favor of an absolute space - had a 
hard time refuting it, Leibniz ultimately lost the debate for 
a simple reason. He died amidst it. 

The Newtonian concept that Clarke defended won. New- 
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ton had sketched this notion of an absolute space in his Prin- 
cipia, where he had written of an "absolute space, in its own 
nature, without relation to anything external, always similar 
and immoveable." Such an absolute notion of space suited 
an age that conceived of the cosmos as a gigantic machinery 
with an immaterial Reason-God at its centre - a 
proj ection of the monarchies contemporary sci- 
entists were subjects to in real life. 

Kant: Space as Condition of Perception 

Just as Zeno and Protagoras, Leibniz and Clarke 
may have been opponents, but they agreed in 
one fundamental point - to both, space was an 
external, rather than an internal phenomenon. 
Concerning modern philosophy, which has the 
subject in its center, the most important thing 
about space hasn t been said yet. That happened 
with the "Copernican turn" of Immanuel Kant (1724-1804). 
In 1543, the Polish astronomer Copernicus had corrected 
the medieval idea of a cosmos with earth in its center to the 
modern one with the sun in its center. More than 200 years 
later, Kant did the same for philosophy by putting the sub- 
ject in its center - and thus replacing the idea of a God-led 
cosmos that dominated until then. With this step, the notion 
of the modern individual was born, a child of the time of 
the French Revolution. 

Shocking many of his contemporaries, Kant wrote: 
"I say that things as objects of our senses existing outside us are 
given, but we know nothing of what they may be in themselves, 
knowing only their appearances, i.e. the representations which 
they cause in us by affecting our senses. " 
According to Kant, there is nothing we can observe inde- 
pendently from our own status as subjects. What we see is 
always conditioned by our modes of perceiving the world. 
To Kant, space is an internal, rather than an external catego- 
ry: Together with time, space formed an A priori, something 
that served as the foundation for any possible perception. 
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A Failed Revolution? The Space-Time-Continuum 




It is no wonder, that the "Copernican turn" also signifies the 
moment at which philosophy and natural sciences were sep- 
arated forever. To Kant and his contemporaries that helped 
cement this shift, philosophy became more of 
an inward task and therefore operated on a dif- 
ferent level to sciences which seek to explain 
external phenomena. 

This division is still upheld by most philoso- 
phers and practically every scientist. Unsur- 
prisingly, the conception of space now consid- 
ered true by most physicists cannot really be 
called a philosophical idea of space, although 
it seems to fit perfectly within its intellectual 
history: the idea of a space-time-continuum. 

This fascinating notion came from Her- 
mann Minkowski (1864-1909), a teacher of 
Einstein, who later turned into a pupil of the great physicist. 
After he had studied the writings of Einstein on the Theory 
of Relativity, he formulated the space-time-model in 1908. 
In a colloquium, he explained this radically new idea with 
the following words: 
"Henceforth space by itself, and time by itself are doomed to fade 
away into mere shadows, and only a kind of union of the two 
will preserve an independent reality " 

In Minkowski's notion of the space-time continuum, time 
is the fourth dimension, equal to the other three. This, for 
example, allows the idea of travelling through time equally 
as travelling through space. In this model, one's life forms a 
kind of four-dimensional "worm" in space-time. The tip of 
the worm's tail corresponds to the event of your birth, and 
the front of its head to the event of your death. An object, 
seen at any one instant, is a three-dimensional cross section 
of this long, thin, intricately curved worm. The line along 
which the worm lies is called the ' worldline." 

Although this is surely stunning, it's easy to see why corre- 
spondingly radical philosophical effects have failed to mani- 
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fest directly from this concept. At the end, Minkowski's 
model allows the dazzling idea of life as a four dimensional 
worm, but only within the larger context of space-time as an 
independent reality: As any modern physicist, he ultimately 
opted for an absolutist notion of space-time. In this, he re- 
mained Newtonian - in spite of the fact that Kant, Leibniz 
and Protagoras had philosophically proofed the impossibil- 
ity of such an absolutist notion of space. The question is not 
only the kitschy one of "Where is man in this world- view?" 
but also "Why didn t this radical, awe-inspiring shift in phys- 
ics affect how we saw the world in a philosophical sense, and 
in every-day life?" 

Borders, Cities: Space and Contemporary Politics 

Although this small intellectual history of space is rather di- 
verting as such, it is also immensely useful for contemporary 
thought on space. Despite today's scientific view of time- 
space continuum being much more complex than the con- 
ception of Newton, it also assumes that space is something 
that exists independently from us, something in which we 
are merely located, not something that we create. This view 
might be successful in science, but it could not be further 
away from the reality of human beings as beings that define 
themselves by the spaces they built and live in. 

That is why the critiques of Protagoras, Leibniz and Kant 
remain essential to a truly modern conception of space that 
includes every aspect of it. They show different modes of 
how space is intrinsically related to our environment and to 
ourselves: To Protagoras, it is the body, to Leibniz it is the 
relation between spirited and spiritless entities that defines 
space, and finally, to Kant: space is happening foremost in 
our minds. 

Today, remembering those counter-positions to an abso- 
lutist view of space is essential, especially in a political sense. 
In real life - far away from mathematics - the question of 
space is not only a political question amongst many, but it is 
the political question par excellence. Borders between peo- 
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pies and nations, the walls of camps, prisons, and factories, 
the informal borders between socially diverse parts of our 
cities. . . These are all spatial mechanisms. If we assume that 
space is something that exists independently from us, we 
also take the existing political order as something that exists 
without our doing. 

This political dimension is the reason why it is impossi- 
ble to understand space without thinking at the same time 
about subjects and their power-relations. In fact, the history 
of civilization is not only one of neutral space-building, but 
of spatial disciplining. So far, this is largely a history of the 
dominating classes extending their power. It first led to the 
Fordist city-structures of separated centres to life - sleep- 
ing-, working-, and consuming-spaces that are connected in 
a way that owning a private car became equivalent to having 
a life at all; it later led to the more liquid post-Fordist, post- 
modern structures that we have today: diverse centres for 
life, work and consumption - mobilis in mobile, everything 
everywhere anytime: a structure that makes owning a com- 
puter equivalent with having a life. 

The Paradox: Cyberspace between Total Freedom and Total 
Control 

And this is exactly where cyberspace must enter a contem- 
porary political understanding of space: there is an interest- 
ing two-fold discrepancy between the factual openness of 
the post-Fordist system in a spatial sense and the fact that it 
relies on cyberspace as its central, unquestioned means of 
communication. On the one hand, the internet is the abso- 
lute space of our times, like an infinite confessional that en- 
compasses all aspects of daily life. On the other, cyberspace 
is an oasis of freedom in a totally controlled world, a place 
where groups and individuals can escape from power and 
organize themselves | 
without being subject 
to the restriction of 
spatial politics. 
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Concerning the paradox situation of the internet between 
freedom and control, it is telling that we speak of a cyber- 
space. By doing so, we define computer-life exactly via the 
spatial dimension it cannot have. It is precisely within its lack 
of space that the double-bind character of the internet is situ- 
ated: its non-spatiality is at the same time the source of its 
freedom as it is the reason for its fatal incapacity to actualize 
what is really human - the control, conception, inhabiting, 
building of spaces. 

From this point of view, there is something uncanny 
about the Twitter-Revolutionaries, Facebook-Democrats 
and Blackberry- Rioters. Although these tools allow progres- 
sive political forces to operate more freely in "real" space, 
they also make them dependent on an external, absolute 
structure that is provided by private companies. These inter- 
net-users may have progressive aims, but they haven t built 
these structures, nor do they control them. Their political 
agency depends on private companies stronger than any be- 
fore. 15 years after its original draft, the "Declaration of the 
Independence of Cyberspace" must be re -written as a dec- 
laration of the dependence of and on cyberspace. 

Maybe this is the best way to describe the paradoxical 
situation of cyberspace between freedom and control: Cy- 
berspace is a means of control inasmuch as it naturally at- 
tracts progressive forces and binds them to the logics of a 
completely privatized, not public space (that is in many ways 
comparable to a large Shopping Mall). It is not only a simula- 
tion of real, spatial freedom, but freedom in cyberspace even 
intensifies the control of spatial freedom: every single free 
expression on Facebook and Twitter is immediately turned 
into a commodity and fortifies the capitalist super-structure. 

Surely, this is not a conflict of 'man against machine" such 
as it is often written in moralistic, common sense media. 
Man is still the measure of all things, however this man is not 
you, but the managers of Google and Facebook. In cyber- 
space, we inhabit an actual absolute space that is dominated 
by actual, "Deities" or "Gods"- an Enlightenment-utopia 
that already became dystopian. 
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Post-Internet Art: Cyberspace is just a Bunch of Cables 




To state, however, "the internet is bad, it is dominated by evil 
multinationals" would be too easy. . . This is just one side of 
the story The real situation is more complex than that. We 
have to turn to the contemporary theory of art to fully un- 
derstand it. There one can find the notion of Post Internet 
Art as the expression of growing scepticism, or better, an in- 
creasingly colder, disillusioned 
relationship towards cyberspace 
that is often described as "Inter- 
net awareness". Describing this 
school of thought, one of its 
most well-known protagonists, 
art critic Gene McHugh, wrote: 
"What we mean when we say 'Inter- 
net' became not a thing in the world 
to escape into, but rather the world 
one sought to escape from... sigh... 
ss * It became the place where business 
was conducted, and bills were paid. It became the place where 
people tracked you down. " 

Thus, the "Post" in Post-Internet doesn't imply a purely 
critical stance towards the net but rather the simple acknowl- 
edgement that it became part of the world we live in, that 
it is a part amongst many of a larger context. Following the 
insight that the net is part of existing hegemonic structures 
in real life, it becomes clear that it is ultimately what it is in its 
plain material form: just a bunch of cables. It is not an end in 
itself and not a solution, neither an artistic nor a political one. 
To Post Internet-artists, the answers to this complex situ- 
ation are manifold. They include internet art that is exhib- 
ited outside of the internet, in real spaces, but also the ac- 
knowledgement of the fact that today, all art is ultimately 
internet art, inasmuch as practically every contemporary 
artists works in some way with the net, even if it is for re- 
searching or skyping with friends. From this perspective, cy- 
berspace is not only part of the "real" spatial order, but also 



119 



2011-11-02 15.2 



the other way round: what we do in cyberspace must and 
will ultimately find its measure in its relation to spatial, real- 
life events. 

Tahrir Square and Occupy Wall Street: Post-Internet-Mentality 
and the End of Post-Democracy 

Following this line of thought, one can also interpret the lat- 
est Twitter-revolutions as symptoms of Post Internet-men- 
tality Was Twitter really the important thing about Tharir- 
Square or was it rather the intertwining of internet-tools 
with a renaissance of real politics in real spaces? And did 
the occupation of city squares all over the Western world 
not also follow these Post Internet-Logics? Was the radical- 
ly new element of these movements really that protesters 
used Twitter, Facebook etc., such as common sense media 
reported? Or was it not more likely the fact that the nerds 
came out of the Internet for the first time - like zombies rais- 
ing from their graves? And was this not also the end of what 
one calls the post-political era, in which people were rotting 
in front of their TVs and Computer Screens? 

The one who still complains about the internet today, or 
who still has Utopian internet-hopes, clearly missed the turn 
of 2011. It is as if the ultimate destruction/ extinction of space 
in cyberspace gave birth to the primal urge to build anew, a 
Renaissance of space, a hunger to explore, define and con- 
quer - not in a kitschy "back to life /back to reality" -way, but 
in one that has exactly been acquired on the cyber-frontier: 
the imperative that leads the way out of the internet comes 
from within the internet. Katja Novitskova describes this 
imperative in her foreword to the "Post Internet Survival 
Guide" by paradoxically listing the sentences automatically 
associated by Google to the search term "survival guide": 
"SIZE UP THE SITUATION, USE ALL YOUR SENSES, RE- 
MEMBER WHERE YOU ARE, VALUE LIVING, IMPROVISE, 
VANQUISH FEAR AND PANIC, ACT LIKE THE NATIVES, 
LEARN BASIC SKILLS. " 

Post Internet is all about understanding that the biggest 
novelty the net brought about is a new relation to its out- 
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side. The simulation of a completely deregulated space in cy- 
berspace and the concomitant extinction of real space have 
created a new urge for and a new understanding of reality: 
a new way, finally in which to deal with, and appreciate, 
space. The re-occupation and re-subjectivisation of space 
is the most important task of our times - it began in Cairo, 
Madrid, and Manhattan, where it seemed as if social net- 
works directly materialized on squares, without, however, 
being controlled by the companies that control cyberspace. 

But, speaking with Lenin, this "revolutionary situation" 
won t last forever. As these lines are printed, the events of 
201 1 will already be a part of history. If their shared project 
fails, the core of the human animal as a space-building being 
might be lost forever to the representatives of a really exist- 
ing absolute space that is about to density 

Following the extremely differing views of Protagoras, 
Leibniz, and Kant on the matter, one however also under- 
stands that the task of finding a "real space" in contrast to a 
simulated or controlled one can never be fully achieved. It is 
rather in the unresolved differance between these views, the 
paradoxical abyss in the radical realistic void between them, 
where one can experience the infinity of one's own rational 
and creative potency as a sphere more fundamental than the 
Kantian A priori, an Archi-transcendental. 
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Swell 

Reality has been augmented. Pure 
information hovers over us, touches 
us. I'm more a constellation of 
data than a being. 

Tonight Vm a 35-year old white 
male. Hairy and overweight but 
firm. My roundness holds onto 
traces of past marathons and 
wrestling matches. Vm blonde. Vm 
so white Vm almost glowing. 

Many entities have chosen similar 
bodies. Eye color and skin tone 
vary slightly. Fashion choices are 
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identical. This season we dress up 
as English skinheads. Underneath 
we are fragile. 

He is there. His features are 
Neanderthal-like. That's the 
highest compliment I could pay 
him. I look at him and I'm 
looking into ancient times. Trees 
falling onto each other. Pillars and 
swords and stuff. 

I think I might want him so I 
touch him. Its easy. His skin 
radiates warmth. Blood surges. 
Calculations are made. I kiss his 
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He responds. He slides his hand 
onto my thigh. His hand moves 
around. I'm not there anymore. 
I listen to his sighs while I run 
image searches. He sees that my 
eyes have become hooded. When he 
touches me he is touching a vessel 
that might as well hold nothing. 

This has begun to happen. I 
search for a connection that I 
keep missing. Its biological and 
authentic. It doesn f t work. His 
body parts only hint at a purpose. 
I want to go deeper, like, into a 
soul. Failing that, I prefer images 
or imagined encounters. 
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/ hug him before leaving. His body, 
overripe, sweaty, has cooled. He 
holds his arms to his sides. It's 
like hugging furniture. It's easier 
to relate to him now: his absence, 
his disappointment. I stand on the 
corner outside of the club and let 
the wind blow straight through 
me. 
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An old man comes into a shop and wants to buy 
something, he has forgotten what. Did the idea occur 
to him the moment he set eyes on the shop? Tooth- 
paste? But which brand? The name of the customer 
is displayed to the clerk, as are all lately or repeatedly 
purchased articles. The old man can also illuminate a 
shopping list on his clothes. A glance at the product 
and a spoken or thought Yes suffice to put an item on 
the list. 

Even if the old man is allowed to shop only in 
certain stores and is blocked when exceeding certain 
maximum prices, manipulations are possible. Old 
people insist on paying cash, thought they hardly 
recognize the proper coins and can scarcely get them 
out of their wallets. When they are mistaken, only 
small sums are at stake. The simplest thing is if they 
let themselves be blocked for all outside purchases in 
general. Every delivery is automatically checked with 
regard to price and amount, though an occasional 
quality control by hand and inspection is still neces- 
sary. 

Life for the elderly is not necessarily relieved by 
technical progress. Serious diseases are treatable, but 
the traffic volume and speed with which epidemics 
spread climbs. The new dangers are rarely directly 
lethal, and medicine prolongs life, but it makes the 
elderly in particular old for a longer time and more lu- 
crative as patients. The prosperity that came from au- 
tomatization has made work time more expensive, and 
the dreary and disgusting activities are not the first to 
be replaced by machines, but rather people are still 
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busy wiping the other s behind. Wherever machines 
help people, they must be operated or controlled. The 
devices become smaller and lighter, but the key- 
boards also tiny. When the communication between 
man and machine no longer necessitates the detour 
over extremities, this discrimination ends. One can 
enlarge the user interface as much as one wants, only 
the old will need more time. With computer games, 
the popular mental exercise among the young, suc- 
cess is mostly measured by reaction speed and short- 
term memory. As was with the body becomes so with 
the mind, the less it has to be challenged, the harder 
and more meticulously many train it. 

At some point you can no longer claim that the 
actual or creative activity remains left to mankind. 
Anytime the human beings can leave it all to the luck 
machines, the pensioners show the way. Their hob- 
bies ignore the latest technologies. They return to the 
soil, assuming they can afford to, as what they yield 
with gardening work is negligible. Should they lack 
the strength for that, they let themselves be put away. 
The diversions they are given are without danger or 
exertion. Whether they let themselves be guided 
through the world or let the world be staged for them 
on location. In the new clean and quiet cities, which 
end at beaches and forests. 

The poor old people live in high-traffic streets - the 
hearing impairment as natural noise barrier - or move 
to poorer countries. Maybe their money there is even 
so much more valuable that they can afford hired help, 
and circumstances will allow for an early death. 
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Many old people are poor, because the long life 
expectancy makes health insurance and pension 
plans barely sufficient for a modest basic income. Yet 
most of the rich are also old. They had many decades 
to pile up their possessions, or inherited them from 
their parents. The elderly poor have to be concerned 
about the number of agreeable years that their money 
will provide for, while the suicide of the elderly rich 
is by contrast also a suspicious matter. Most likely 
it is faked by the children, who worry about parents 
squandering all of the estate on life-extending meas- 
ures while they themselves are also getting on in years. 

Should the elderly majority demand pension 
payments too high or seek special protection against 
unlawful dismissal, the young people threaten to 
emigrate. They must begin as early as possible to save 
up money, so that it lasts for the long evening of life. 
For carefree youthfulness however, they have enough 
time. They can age wrinkleless, with full hair and 
mind, with much less time and hardly less strength. 
Hormones and illusions do no confuse them any 
longer, only if by will. One induces juvenility by the 
hour, paid for by the shortening of a life that has be- 
come too expensive anyway. Real adolescents are rare 
and just as interesting as native farmers and hunters. 
Organized excursions lead to decayed skater tracks 
and cellars where authentic rituals of youth are staged. 
Eventually the old people adopt a child or conceive 
one for themselves. Young parents hand their chil- 
dren over to the grandparents or to other old people 
who are in need of young company. 




i37 



2011-11-02 15.2 



Barely grown out of parental dependency, the at- 
tractive children confidently inflate their own prices. 
In order to be able to keep it, many content them- 
selves with only a single child, sharing it among many. 
The state cannot finance he children's upbringing, nor 
that of the second, the third or the fourth, since there 
would be no guarantee that they will work enough 
and make sufficient retirement contributions over the 
course of their lives, even if the state is able to cash in 
on its citizens worldwide. Thus the support becomes 
symbolic at best. Or there must be a license for hav- 
ing children, in which case it is only logical to at least 
temporally sterilize those who do not pass the test. 
Less strife is caused by luring capable young people 
away from other states. Their prices are skyrocketing. 

In countries with high birth rates, qualified young 
people are in minority anyhow. These countries 
have, if the population is also shrinking, no pillars of 
prosperity at their disposal and are not in a position 
to assume the educational costs. Private organiza- 
tions carry out tests of intelligence and character 
on location and sponsor the education of the most 
talented children. The expenses are reimbursed later 
in the form of pay installments and bank transfers, 
the parents sign. There are cooperations with wealthy, 
low-birthrate countries that later offer citizenship 
to these children or even impose it on them. Parents 
from richer countries move there as well, lured by the 
lower costs of childcare and upbringing. Possibly they 
even hand over their children entirely at the risk of 
hampering their happiness and productivity. 
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In the end, the control over the citizens' assets 
must be incumbent on those who, for the most help- 
less and formative years, are authorized anyhow: the 
parents. Not only has the children's parental depend- 
ency remained, but also parents can only expect an 
adequate allowance from their own children. Mar- 
riage and offspring become once again financially 
motivated. The social contract between generations 
is transformed into a familial contract, the children's 
pension payments go to their own parents. The state 
measures and controls the bank transfers, but only 
puts aside a small amount for the undeservedly child- 
less such as the handicapped. This way, everyone is 
motivated to have children and steer them for a life- 
time. Parents can exert psychological pressure across 
all country borders. Parents play at their own risk! 

If the parents get divorced, the pension claim is 
given away with the child custodial rights. Should the 
child show a lack of success, the parents try to lay the 
blame on genetic technicians and teachers who were 
consulted. For this reason, genetic technicians can 
only provide a guarantee for their interventions when 
they are combined with highly conditional nutri- 
tional and educational regiments. Teachers set foot in 
the classroom only after receiving a comprehensive 
statement of release by the parents. 

Children can give no statement of release, they 
are essentially conceived, born and raised without 
consent. Maybe it is for this reason that the most 
obstinate brats succeed in suing all the world into 
bankruptcy. 
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girl you got what i want and 
you don't have to have a lot 

colores sprayed gradiends 

windows text 

everyones trying to get rich here its no 
secret 

grandmas of Facebook 

me painted eyes w/ bunny 

fuck chrome, firefox and safiry 

im so happy A- you 

space outside of your screen 

east side white pride 

LEADER' 

ENERGY 

air beads 

IP pound head 

me as a sperm 

bina facebook commerical 

How something is approached 
amera has to be boss bully 

ill text you in a min 
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October 27th, 2011. 
Wedding, Berlin, Germany. 



Somebody has covered 
the trees and bushes 
on Mullerstrasse with 
fluorescent orange fabric. 
Breathable, like the vests 
Sunday football players wear 
for their games. Planes pass 
overhead every five minutes, 
but in a few months the 
airport will close. On one 
side of the street: the African 
internet cafe, the Turkish 
internet cafe. On the other: 
the Polish internet cafe. The 
Sim-card shapes symbolize 
connected-forever. The flags 
symbolize global-peace, 
post-space-travel. There is a 
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Spiel-Casino on the corner 
with warm red neon lights. 
The air has gotten colder 
The leaves are falling from 
the trees. In the park a couple 
is jogging dressed in shiny 
function-wear. The seams 
outline real and non-existent 
muscles. A man with devil- 
horns tattooed on his shaved 
head is walking his cute dog. 
All watched over by a great 
German romantic. We send 
the pdf-file to the printer in 
Sweden. 

— The Editors 
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